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Hentikan Perbudakan / stop slavery
Acrylic on canvas

4m x 3m

2025

Organise - Educate - Agitate are the three founding principles that underpin the
ethics and artistic practice of Taring Padi, an Indonesian collective formed in
Yogyakarta in 1998. These principles also give the title to this exhibition — the result
of a month-long residency by the group in Rome, and the first exhibition in Italy by the
Javanese collective. These three values have consistently guided the group's
approach to art and activism, shaping a deeply collective methodology rooted in
listening and participation. Through self-organised learning processes, Taring Padi
deepens its understanding of the places and contexts it engages with, in order to
cultivate awareness and articulate its position in view of collective action. The group's
internal organisation is based on convivial moments — informal spaces for discussion
and cohesion — which are considered just as essential as the productive ones.

This principle is also symbolically represented in the large canvas at the centre of the
gallery (Hentikan Perbudakan / Stop Slavery, 2025), created specifically for the
occasion. In the painting, a spoon and a fork appear beneath the word Organise —
necessary, inseparable tools. The absence of either would disrupt the balance of this
principle, which would otherwise appear skewed and weakened, incapable of taking
action or stirring change. It is precisely around a specific action that the narrative
structure of Hentikan Perbudakan unfolds. The protagonist of the painting is a man of
Indian origin, from the Punjab region, and a member of the Sikh community. He is a
farm labourer, a worker exploited within the slave-like system of illegal hiring in Italy
holding a scythe: the agricultural symbol par excellence and a tool of labour, but also
the tool of self-determination. Behind him, a crowd of fellow protesters forms a
procession. This scene references the major strike that took place in Latina in 2016,
led by members of the Indian Sikh community living and working in the Agro Pontino
area of Lazio. The strike, as defined by sociologist and activist Marco Omizzolo, whom
we, together with the artists, had the privilege of meeting at the outset of this
research, is a furrow that unites, a space that holds together, an embrace that wins.
With him, and thanks to his twenty years of experience in defending the rights of
agricultural workers, we began a process of learning and understanding the gravity of
the conditions faced by this community, as well as many others scattered along the
Italian coast. As is often the case in Taring Padi’s paintings, every detail is laden with
references to lived experiences and concrete, specific allusions. The red jacket worn
by the man depicted in the banner, for instance, recalls the high-visibility jackets
distributed by FLAI — the Federation of Agricultural and Industrial Workers, part of



the historic CGIL, Italy’s oldest labour organisation. These jackets are one of the
defining symbols of Diritti in campo, a street-level union project that provides
assistance, protection, and legal support to those who, due to language barriers,
logistical challenges, or simply a lack of time (as they are often engaged in full-day
work shifts) are unable to independently claim their rights, which are all too often
suppressed and denied by systems of systemic exploitation.

While the procession at the centre of the composition advances, forcefully demanding
workers' rights, scenes of everyday life , deeply rooted in the local context, unfold all
around. On either side of the painting, in a mirrored composition, two contrasting yet
interconnected worlds emerge: on one side, consumer society; on the other,
agricultural society. In the section representing consumer society, the skyline of Rome
can be seen in the background, featuring iconic sites of tourism and culture, but also
local markets, the spaces where goods are distributed and sold to the final consumer:
us. It is from these markets (these circuits of distribution and consumption) that what
is celebrated as the pride of national production is exported, often the result of
underpaid and invisible labour. In the lower right corner of the canvas, we find an
emblematic depiction of this dynamic: the owner of a farm stands beside a labourer,
who is trying to negotiate a fair wage by presenting a record of his accumulated
overtime hours.

To the left of the banner, just 85 kilometres from Rome, the outline of the Bella Farnia
Mare residence in the municipality of Sabaudia emerges in white. The press has
renamed this place “Little Delhi”, while its inhabitants call it “the ship” due to its
distinctive terraced architecture. Sikh families of Indian origin mainly live here, and
from the brick houses originate painted on canvas, post boxes, true symbolic hubs: the
women, mothers and daughters who live there deposit letters addressed to relatives
who have remained in Punjab, but also requests for help sent to trade unions, silent
signs of a daily, constant and domestic resistance. In this battle for survival, there are
also those who struggle with psychological and physical dependence on substances
given to them by their employers to increase productivity in the fields, suffered
involuntarily and illegally.

In the Bella Farnia district, chance would have it that the Multipurpose Information
and Guidance Centre, aimed at providing services to break the isolation of the Punjabi
community and to promote their social inclusion, was located in Via India, as written
on the basket of the striking man's bicycle. Everything else is symbolically carved in
marble by Taring Padi, not as much to pay homage to the local travertine that
characterises the city that the collective has been travelling through for days, but to
impress upon us that message of respect that we want to remain undelayed.



Individual works from BILIK MARSINAH
by Ucup Baik, Fitri DK, Dodi Irwandi, Setu Legi, Surya Wirawan

BILIK MARSINAH is a pop-up project space by Taring Padi. The project allows each
member of the collective to exhibit and sell their individual works, while also offering
insight into the unique stylistic signatures each artist contributes to the collective's
overall practice. Inside the gallery, surrounding the large central banner (HANTIKAN
PERBUDAKAN / Stop Slavery), thirteen works by four collective members are on
display.

At the entrance of the gallery is the Wayang Beber installation, the image-based
theater, which will be narrated and activated during the opening.

MATAHARI RAKYAT
Wayang Beber by Taring Padi

The Wayang Beber is one of the oldest forms of illustrated theatre in Indonesia. Its
name comes from the method of performance: "beber"” means "to unroll" or "to
unfold." This type of wayang is performed by unrolling a scroll or sheet of illustrated
paper, through which the dalang (the storyteller) narrates the story depicted in the
images.

In Java, Wayang Beber was traditionally used to tell stories during the periods of the
Kediri and Majapahit kingdoms. In today’'s context though, the themes have evolved
to reflect contemporary life, exploring issues related to politics, governance,
economics, development, and socio-cultural topics. This adaptation allows Wayang
Beber to stay relevant and meaningful in the modern era.



SURYA WIRAWAN / YOYOK (Mojokerto, Indonesia, 1973)

Seri Buruh (Workers Series)
Etching on paper
10.5x15.5cm

2003

Seri Buruh (Workers Series)

Etching on paper

10.5x15.5cm

2003

The work originated from a series of pen drawings on paper, which Yoyok later
translated into etchings for broader reproduction. This shift in medium was part of
Taring Padi's campaign in the early 2000s, advocating for workers' unions and
resisting military intervention in labor disputes. Known for his meticulous attention
to detail—both in artistic execution and thematic exploration—Yoyok does not shy
away from incorporating long texts into his works, characterising them within a
tradition of political art. The pieces displayed here exemplify this approach,
combining visual detail with explicit ideological commentary.

“We may be ordinary workers, but we possess dignity. Without our labour, factories
become abandoned structures, machines turn into scrap metal, and capital is
reduced to mere numbers—for money, unlike pig, does not reproduce itself.”

“The industrial process cannot be separated from the dynamics of society, nor does
it exist as an end in itself. Industrialisation must serve to enhance the prosperity of
the people.”

SETU LEGI (Yogyakarta, Indonesia, 1971)

“Senja Merah Berkabut” (red dusk in a misty dawn)

Charcoal, acrylic on canvas

146 x 106 cm

2020

The work evokes a constant state of wakefulness, an uninterrupted process of
preserving memory, in an effort to soften hatred, dissolve resentment, and break
down partisan attachments tied to a shared history of tragedy.This ongoing
movement cultivates common sense and nurtures morality as tools for progress,
standing firm amid transformations driven by conflicting interests, each in pursuit of
its own truth and profit. In this context, differences in human rights are often
ignored, as are the responsibilities of those who exploit nature to accelerate global
change. The world transforms at an ever-increasing pace, driven by capital,
deepening inequality and sharpening the poverty line. In response, knowledge
accumulates—gathered on sheets of paper, transmitted through technological



means, broadcast from above—while the unfinished narrative of independence
continues to be written.

UCUP BAIK (Lumajang, Indonesia, 1975)

“Tanah bagi Rakyat” (Land for the People)

Acrylic on Canvas

29cm x 36cm

2024

Demonstrations by the people demanding land rights and fair prices for agricultural
products took place in Wonosobo, Central Java, following the Agrarian Reform
movement. The involvement of artists and their creative work in supporting and
giving voice to the farmers' struggle is not only necessary but also a form of ongoing
solidarity. For this occasion, Taring Padi created an Ondel-Ondel puppet (the tall
figure) and an Ogoh-Ogoh in the shape of a pig, symbolizing corruption and
exploitation.

“Memedi Sawah" (Scarecrow)

Acrylic on Canvas

29 cm x 36 cm

2024

Reclaiming the people's rights through the development of folk culture was a central
theme introduced by the Taring Padi collective during the"Memedi Sawah Festival” in
Delanggu, Central Java. This festival marked a significant milestone in the revival of
folk arts at the beginning of Indonesia’s Reform Era. On the scarecrow’s hat, we can
read the word LESTARI (“long live"), a tribute to sustainable agriculture and its
natural methods of pest control.

"Reforma Agraria” (Agrarian Reform)

Acrylic on Canvas

25cm x 32.5cm

2022

The struggle for agrarian reform in Indonesia has been long and has cost many lives.
The people's demand for access to land—Iland they cultivate but which is controlled
by the state—is widespread across Indonesian society. The growing inequality and
arbitrary treatment of local communities and Indigenous peoples by state
authorities have reached alarming levels. A just and civilized resolution to this crisis is
urgently needed.

“Urup” (Flame)

Acrylic on Canvas

24.5cm x 38 cm

2014

"Urup" - A steady flame emerges from different and irregular sparks. This symbolizes
that diversity is essential, but uniting those differences toward a common goal is one



of society's greatest challenges. Indonesia is a nation made up of various ethnicities,
races, languages, religions, and cultures. The shared aspiration to become a
sovereign, just, and prosperous society reflects the spirit of unity in diversity. In the
image: Sukarno, the first President of Indonesia, delivering a speech calling for
independence from Dutch colonial rule, prior to Suharto's presidency.

"Hadir"” (Present)

Acrylic on Canvas

29cm x 36cm

2023

The 1998 student movement that led to the fall of Suharto’s authoritarian regime
was a pivotal moment in Indonesia’s modern history. For those who took part, their
presence symbolized the rise of critical and democratic thinking, paving the way for
the pursuit of a just and civilized society. "HADIR" (meaning “present” in Indonesian)
reflects that powerful moment of collective presence and resistance.

“Demi" (To)

Acrylic on Canvas

29cm x 36cm

2024

Street art that accompanies student and popular demonstrations represents a
powerful and effective collaboration in the fight for people's rights and
environmental sustainability. Through this form of expression, the broader public can
easily grasp the messages of the struggle while also enjoying the visual art on
display. This movement has grown significantly since the fall of the Suharto
dictatorship and was further developed by art collectives based in Yogyakarta.

FITRI DK (Yogyakarta, Indonesia, 1981)

“Penjaga Gunung Batu” (The guardians of the stone's mountain)

Woodcut print on fabric

60cm x 80cm

2023

"Mollo" refers to a region and an ethnic group on the island of Timor, in Indonesia'’s
East Nusa Tenggara province. The area is known for its rich textile traditions and is
home to the Dawan people, who live on the slopes of Mount Mutis. This work depicts
the Mollo community's resistance against marble stone mining. During the protest,
the women left behind their children and daily work, but brought with them the tools
of their labor—waving pieces of batik cloth and carrying everyday domestic items.
These objects became powerful symbols of their resistance, turning their roles as
workers and caregivers into acts of protest. Around 2011, their struggle succeeded,
and they won the cause.



“Lamporan”

Woodcut print on fabric

60cm x 80cm

2023

This work depicts the residents of Kendeng visiting the mountain springs, in a
gesture that renews the deep connection between humans and nature. This ancient
practice also serves as a traditional ritual meant to ward off natural disasters.

The ritual is known as Lamporan, a term derived from Lampor, a local word meaning
“torch.” It takes place one week after the end of Ramadan, in the area surrounding
Mount Kendeng. At the center of the scene is the community house, where some
members of the local population live and study. In many of these Indigenous
communities, the formal education system is rejected, as it is seen as a vehicle for
colonial knowledge. The clay jars depicted in the work contain water and help keep it
cool—tangible symbols of the connection to tradition and the everyday practices
passed down through generations.

“Inang Tahan Lahan” (Mothers that hold the land)

Woodcut print on fabric

60cm x 80cm

2023

This work portrays the resistance of Tebo women in Jambi. Around 45 women took
action to protest the use of an excavator sent to flatten a 200-hectare community
farm. The machine was operated under the protection of a private security team,
highlighting the imbalance of power faced by local farmers.

DODI IRWANDI (Bukit Tinggi, Indonesia, 1974)

“Penjaga Lumbung” (The Guardian of the barn)

Relief print on fabric

80cm x 120cm

2024

This work was inspired by the struggle of the people of the Kendeng Mountains,
specifically their resistance to PT Semen, a cement company responsible for
environmental damage. The legendary figure of Samin symbolizes the struggle of the
Sikep people, who live around the Kendeng Mountains. He is depicted wearing
traditional farmer's clothing as he surveys the village barn.



BIOGRAPHY

Taring Padi is a collective formed in Yogyakarta, Indonesia, in 1998 by a group of art students
and progressive activists in response to the sociopolitical upheaval of the Reformasi era. Since
then, Taring Padi’s artistic practice has been an integral part of socio-political and cultural
actions, supporting marginalized communities and various social groups. Their works and acts
of solidarity take the form of collective creations such as woodcut banners, large-scale
posters, rontek (bamboo standards), cardboard puppets, musical pieces, and carnivals.

In the summer of 2022, Taring Padi took part in documenta fifteen, presenting two decades
of artifacts related to direct political action. Titled "Bara Solidaritas / Flame of Solidarity", the
presentation in Kassel, Germany, included over 1,000 cardboard puppets created in
collaboration with communities in Indonesia, the Netherlands, Germany, the United States,
and Australia, who participated in collective workshops. This was followed by a major
exhibition at Framer Framed in Amsterdam, "Tanah Merdeka / Liberated Land" (2023),
featuring a large banner made in collaboration with the Brazilion Jewish diaspora
organization Casa do Povo and the Landless Workers' Movement (MST). In March 2024,
Taring Padi presented the exhibition "Tanah Tumpah Darah / The Land Where We Spill Our
Blood to Defend It" at the Griffith University Art Museum in Brisbane, showcasing a banner
created in collaboration with the First Nations art collective ProppaNow.

Alongside their exhibition activities, Taring Padi continues their core work of direct political
action. For example, together with residents of the village of Nguter, Sukoharjo (Central
Java), Taring Padi has been leading a campaign and legal battle against the textile
factory RUM, which has been dumping toxic waste into the local river for the past six years.
In December 2024, they lost the case in court, have appealed, and the struggle continues.
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