
Unos pocos buenos amigos 
María Leguízamo, Gerson Vargas 
Curated by Vasco Forconi 
13.05-24.07.2026 
 
Opening 13.05.2026 
Music by Mira Vivian 
 
Throughout 2025, I had the privilege of traveling extensively in Latin America, crossing multiple 
territories, ways of life, and worldviews, establishing dialogues and friendships with artists who 
welcomed me into their homes, their studios, and their processes of thought and imagination. The 
unexpected routes traced by these friendships, combined with a certain emotional intensity of 
the encounters, served as the compass that allowed me—at times—to find my bearings in the 
overflowing vastness of the territories and discourses that stretch across the continent. As my 
gaze and heart gradually harmonized, together with growing doubts and anxieties, the 
conversations soon turned to matters of the spirit, to ways of care toward a territory and toward 
ourselves, to the legacies and wounds of our respective grandparents; art became a means to 
speak to one another with greater tenderness, to always place the care of life at the center, 
amidst pain, uncertainty, and the unspeakable traumas of colonialism, past and present. 
 
Unos pocos buenos amigos (A Few Good Friends) is the first attempt to translate fragments of 
these conversations into a tangible form, through the work and thinking of María Leguízamo and 
Gerson Vargas, two artists whose practices reflect the contemporary experience of Bogotá and 
Cali, as well as the personal and political sensibilities that preceded and followed the mass 
national mobilizations of 2021, which radically transformed Colombia. 
 
The title of the exhibition is drawn from the 1986 documentary of the same name by Luis Ospina 
(Cali, 1949 – Bogotá, 2019), which recounts the life and death of the writer Andrés Caicedo (Cali, 
1951 – Cali, 1977) through the voices of his artist friends. I have taken it up almost as a mantra, 
projecting onto the life of these young people in 1970s Cali an ideal of friendship as a laboratory 
of the imagination, a site from which to weave worlds, and from which to defend our territories 
and the many ways of inhabiting them together—a mode of discourse that has, in recent years, 
permeated much of my work with artists. I have made this title my own in an attempt to convey 
some of the underlying emotions that guided the journey, but above all to trace a space of 
discourse as welcoming as possible, one that can facilitate processes of translation between 
distant territories, always placing conviviality at the center as a method of study, work, and 
resistance to disenchantment. This attempt was also made possible thanks to the sensitivity and 
close collaboration of Enrico and Flavia, founders of Cantadora. 
 
“The future is built through collective work,” reads a large banner at the gallery’s entrance. It 
serves as a tribute to the legacy of Orfilia Chara (Miranda, 1935 – Cali, 2018), a community 
midwife and leader in Cali’s Unión de Vivienda Popular neighborhood, and the grandmother of 
Gerson Vargas. The artist draws, writes, and thinks from a “geopolitical sensibility” rooted in his 
birthplace, the east of Cali. His meticulous pencil drawings depict family memories, places, and 
defining moments in the neighborhood’s history, reclaiming the dimension of voice and orality as 
a living archive. For him, drawing words and images is a way of internalizing this memory, letting 



it sink into the body, beneath the skin; it is an exercise that engages both mind and spirit, while 
aspiring to the creation of a mythology—that of a neighborhood founded through acts of 
collective struggle and solidarity. In continuity with popular drawing practices—a form of pencil 
portraiture on paper that has long accompanied the more expensive medium of photography—
Gerson draws images from family albums and community archives, copies them carefully, and 
then fills in the missing parts; the gaps in memory thus become the space where imagination can 
take form. Scenes of struggle and conviviality, ghostly presences, and apparitions of supernatural 
beings are, for Gerson, an attempt to translate into images a thinking of the world, the spirit of 
the land where he was born, made visible through the people who raised him. “Spirituality is real 
and provable,” he says with absolute certainty, “the most sacred space we have is the one that 
manifests when we make a community, when together we ensure that the conditions for the care 
of life (human and non-human) continue to exist.” 
 
In parallel with Gerson’s practice, María Leguízamo’s thinking also emerges from an 
enchantment with the voice and its invisible power to act upon matter, the body, and the spirit. 
Yet this enchantment is permeated by a persistent obsession with disaster, understood as a 
looming force capable of destroying all forms of meaning. “It is from the privilege of a safe refuge 
that one can name disaster,” María states, for whom this category of thought is closely tied to 
the domestic sphere, to the home. It is in this tension between enchantment and disaster that 
the beings inhabiting the gallery are born—grotesque blown-glass bodies, the result of the breath 
exhaled from the mouth and lungs of the artisan who crafted them. They are creatures that 
address the body, allowing the sculptural dimension of the voice to temporarily materialize 
through fire. They are organs of glass and smoke—sometimes suffering, sometimes ironic—that 
evoke in the space the ghostly presences of distant places and people. We listen to recordings 
made from the window of the artist’s studio and during her wanderings through the streets of 
Bogotá, where disaster seems to materialize in the form of acoustic waves—hearing is the organ 
of fear—and then converge into a composition that serves as the soundscape for the exhibition. 
We watch her friends reproduce, with their voices, the monstrous sounds of explosions; we hear 
phone calls arriving now and then, from afar, like propitiatory messages of good fortune and 
blessing. 
 
For the opening night, we asked Mira Vivian, producer, DJ, and co-founder of the Hyperacustica 
collective, to respond musically to some of the suggestions offered by the works in the exhibition, 
in the hope that through small rituals of collective celebration, the body might intuitively 
understand what the mind sometimes cannot explain. 
 
Vasco Forconi 
 
 
BIO 
 
Always seeking the porous and permeable boundaries between objects, people, phenomena, 
and places, María Leguízamo’s (Bogotá, 1988) practice is dedicated to finding surprise: that 
which has the potential to shatter the predictable and the resigned. This is why she enjoys 
working with elemental materials such as water, fire, and voice. Strategies such as erosion and 
corrosion have allowed her to understand that radical transformations can go unnoticed, yet 



still be monumental. Thus, most of her works are exercises in infiltration and erosion, functioning 
as actions that point out the flaws in the edifice that contains us. 
  
Gerson Vargas’s work focuses on drawing and graphic production, exploring the archive, but 
above all, orality as a site of knowledge related to found images. It addresses themes such as 
community, territory, and memory, with a particular interest in understanding personal 
narratives as guiding principles of spiritual and political identity and ways of being—especially 
those of social movements involved in processes of territorialization in Cali, Colombia. In this 
sense, drawing can function both as a document and as an installation, at times intersecting 
with chronicles, visual narration, and other media. His work draws on the reconstruction of 
testimonies, photographs, and video to create projects.  
Likewise, he has been reflecting on visual historiography and its allegorical capacity as a field of 
discussion, as well as on spaces of enunciation for images of unofficial history. 
 
Mira Vivian is a producer and DJ based in Rome and a founding member of 
the Hyperacustica collective. His sound practice aims to deconstruct club music. In his live 
performances, as well as in his DJ sets, dense layers of sound design, post-club fragments, and 
rhythmic flows become key tools for exploring new ritual practices and redefining the 
dancefloor experience. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
Gerson Vargas  
 
1. El Futuro, acciones para el presente, 2025 
DTF print on fabric 
320 x 520 cm 
“This project draws on words that pay tribute to my grandmother, Orfilia Chara, who was a 
community midwife and leader. They reflect her way of thinking, feeling, and inhabiting the 
world. These words become a manifesto of identity and living memory, taking material form as a 
larger body that expresses what we are capable of becoming.” 
 
2. Agua Blanca, 2024 
Pencil on paper 
24 x 35.5 cm 
“The Aguablanca lagoon was a large body of water located in the eastern area of Cali. Today, it 
is an underground basin that has given way to the city’s urban expansion. The Aguablanca 
district—which includes the working-class neighborhoods of this part of Cali—takes its name 
from the historical presence of this lagoon within the eastern area’s water system.” 
 
3.a Untitled, 2026 
Pencil on paper 
21 x 30.5 cm 
“On September 17, 1963, the Departmental Committee of the Unión de Vivienda Popular (Union 
of Popular Housing) was established—a forum for dialogue between the community and the 
Municipality of Cali aimed at addressing the housing needs of peasants and workers who 
required living spaces for their families and who, collectively, had organized land occupations 
for solidaristic community settlements that later gave rise to Comuna 16 in Cali. This is the 
neighborhood where I was born and where my work is rooted.” 
 
3.b Fundar un nuevo imaginario, 2021 
Pencil on paper 
18 x 25.5 cm 
“The photograph on which this image is based was taken in Comuna 16 during the 2021 national 
strike in Santiago de Cali, a moment that radically changed the history of Colombia.” 
 
4. Untitled, 2017 
Pencil on paper 
35.5 x 50 cm 
“The Cristo Maestro School was a community education center founded by the Unión de 
Vivienda Popular neighborhood community on occupied land, with the support of members of 
the Catholic Church, in response to the need for school facilities for children in the area.” 
 
5.a Untitled (from the series Unión Popular), 2020 
Pencil on paper 
21.5 x 30.5 cm 



“This image recalls the old farmhouse of the Urmendis Valencia family. It was built by my aunts 
and my uncle.” 
 
5.b Rosado Crema (from the series La Segunda Oleada), 2016 
Pencil on paper 
35.5 x 50 cm 
“This was the first public bus line to reach the Unión de Vivienda Popular neighborhood; it was 
made possible through the self-organization of the community, which worked on improving the 
access roads and connections to the city.” 
 
6. Cristo Maestro (from the series Unión Popular), 2020 
Pencil on paper 
21.5 x 28.5 cm 
“The Cristo Maestro church is an important space for social organization, where efforts were 
made to improve the living conditions of families in Comuna 16 of Cali. There, people such as 
Father Daniel Gillard had a significant impact through formal and non-formal educational 
projects oriented toward employment, as well as through the acquisition of land for schools and 
local health centers. Today, Cristo Maestro is home to Cali’s Afro Pastoral Ministry.” 
 
7.a Al Oriente, 2022 
Pencil on paper 
18 x 26 cm 
“Doña Blanca and her husband meet their new grandson. I have always thought of family 
photographs as sacred relics that evoke a living force.” 
 
7.b Untitled, 2017 
Pencil on paper 
50 × 35.5 cm 
“My grandmother Orfilia Chara shares her belief: taking a stand means transforming the world 
by setting an example.” 
 
8. Untitled, 2020 
Pencil on paper 
21 × 30.5 cm 
“The police kill a mother during an attempted eviction of a solidarity settlement in 1962.” 
 
9. Untitled, 2026 
Pencil on paper 
50 × 62 cm 
“Some believe that the Devil lives in Cali. Others say that the Diabluma—also known as Aya 
Uma, the most important spiritual entity of Inti Raymi, the Andean festival of the sun—
descends from the Andes to take part in the celebrations. I believe both things are true: that a 
rebellious spirit dwells here, revealing itself in the people, in the solidarity that must move 
among us.” 
 



 
 
10. Untitled, 2026 
Pencil on paper 
50 × 40.5 cm 
“This is the cover of the first cassette by the Cali death metal band Cuerpos de Agua, a project 
that exists only in spirit.” 
 
 
11. Caminamos con los anteriores y todos los por venir, 2026 
Linocut on paper (edition of 40) 
50 × 70 cm 
“For me, this is an Afro-Latin way of thinking: the past does not exist, nor does the future; there 
is only the commitment we have to create and safeguard life, for those who came before us and 
for those who will come after us.” 
 
 
 
 
María Leguízamo 
 
Blown glass objects equipped with a stereo amplification system reproduce different sound 
signals, whose intensity determines the choreography of the flames. The fluctuations in sound 
are reflected in varying intensities of light, altering the atmosphere of the installation. The initial 
spark that inspired the work came from encountering the earliest graphic traces of the human 
voice, produced using the phonautograph from 1857 onward on soot-blackened paper. 
 
I. Llama a la llama, 2026 
Blown glass, stereo sound, oil lamp 
44 x 12 x 19 cm 
An always-active telephone receives calls from distant places; most of them are messages of 
blessing, and well-wishing. Anyone can call via WhatsApp at this number, +57 317 6458694, and 
share a thought. 
 
II. Colección de amigos explotando con la voz, 2026 
Blown glass, stereo sound, oil lamp 
57 x 33 x 43 cm 
A series of the artist’s friends and family members are recorded attempting to reproduce, with 
their voices, the monstrous sound of bomb explosions. 
 
III. Inundación de madrugada, 2026 
Blown glass, stereo sound, oil lamp 
28 x 28 x 26 cm 
The streets of Bogotá, dense with threats materializing through sound, are recorded from the 
window of the artist’s studio and during her wanderings through the city, merging into a 
melodic composition that serves as the soundtrack for the entire exhibition. 


